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Executive Summary. 

Rodman Hall, located at 109 St. Paul Crescent, is one of the most significant 19th century 
structures in the City of St. Catharines.  

The land upon which the building stands was first granted in the 1790s to the Clendennan and 
Hainer families. Both men had served in Butler’s Rangers and were among the first settlers in 
Grantham Township. One part of the property was bought by Robert Hamilton, a Queenston 
merchant, whose wife Catharine is believed to have been the namesake for the city. The 
Rodman Hall property, which originally comprised about 35 acres, was purchased by Thomas 
Rodman Merritt (1821-1906), the son of William Hamilton Merritt, in the mid-19th century. 
Thomas was a wealthy merchant, miller and banker.   

This property was first laid out by Merritt as a large park-like garden, and used by the family as 
a quiet retreat where they entertained friends. The formally landscaped grounds are known to 
have been in existence by 1852. Merritt resided with his family on Yates Street during the 
construction of Rodman Hall, which was carried out in two phases. Between ca. 1857 and 1860, 
the original or west wing of the house was built. Following the death of Merritt’s older brother in 
1860, building materials intended for a large house in Montebello Park were transported to the 
Rodman Hall site and used in the east wing of the building which was completed in 1863. Minor 
renovations were made to the building during the 1870s, when a pedimental sculpture was 
removed and additional dormer windows were added.  The large stained glass windows on the 
central staircase were installed during the 1880s.  

The architect responsible for the house is not known with certainty. It has been suggested that 
the design may be attributable either to Kivas Tully or William Thomas. This is based upon a 
comparison of the architectural style of Rodman Hall with other known examples of work by 
Tully and Thomas.  Both men were prominent Toronto architects, who had been commissioned 
to design other buildings for the Merritt family. The stone construction work on the house may 
have been executed by William Barron, who built the old Lincoln County Court House at King 
and James Streets.  The interior woodwork is similar in style to that done by Thomas McIntyre, 
who was one of the local cabinet makers and an early undertaker in the town. The ornamental 
plaster cornices and ceiling medallions may have been the handiwork of Francis Begy. All three 
were well-known, skilled workmen in 19th century St. Catharines.       

This house witnessed many family gatherings and social events, and remained in the 
possession of the Merritt family for more than a century. It was temporarily used as a private 
school and was divided into several apartment units during the mid-20th century. In 1960, the 
property was sold to the St. Catharines and District Arts Council. The building has been open to 
the public and used as an art gallery since that time. New exhibit space was added in 1960 and 
1975, but these expansions were constructed in such a way that there was minimal impact upon 
the 19th century fabric of the original house.  Rodman Hall was handed over to Brock University 
in 2003, and it has continued to function as an art gallery since that time. The building but also 
houses some administrative offices as well as a limited number of private studio spaces.  



Rodman Hall has not had any extensive exterior renovations. With the exception of new 
concrete front steps, the removal of exterior window shutters, and the removal of the wrap-
around porch on the east side of the building in 1960, the house still stands today looking  
nearly identical to what it did during the Victorian era. Similarly, the majority of the interior 
features have been retained in all of the rooms. The floors, doors, windows, hardware, trim, 
paneling, ceiling cornices and ornamental plaster work, brick and marble fireplaces, and stained 
glass, are all original to the house.  Small items such as servant’s bell-pulls and at least one gas 
light fixture appear to be original. The inside of the main entrance to the house contains two 
large mirrors, which may be attributed on stylistic grounds to the firm of Jacques and Haye of 
Toronto, which was one of the best furniture manufacturing firms in Ontario during the 19th 
century.  The original chandeliers and gas lights have unfortunately been removed from the 
house, and their present location is not known.   

The gardens form part of an evolving cultural landscape, and have served as a private and as a 
public retreat since the 19th century. The grounds mirrored a similarly landscaped private garden 
on the slope of the hill below “Oak Hill” (CKTB); both provided an extended, landscaped vista on 
either side of the old Welland Canal, which was enjoyed by residents and visitors to St. 
Catharines alike. Today the Walker Botanical Gardens contain many specimen examples of 
native trees, shrubs and plants, some of which are Carolinian, while other non-native varieties 
have been introduced to the site. These plants thrive in the sheltered micro-climate of the 
Twelve Mile Creek valley.  

Rodman Hall is worthy of both interior and exterior designation, based upon its strong 
architectural merits and historical associations to the community. The grounds are worthy of 
designation as the “remnant” of an evolved cultural heritage landscape.       

 



1.0 Introduction. 

The building and property which comprise the focus of this report is “Rodman Hall,” a 30 
room mansion located at 109 St. Paul Crescent in the City of St. Catharines. The house 
is one of two former private family residences built by the Merritt family during the 
Victorian era (the other being nearby “Oak Hill,” used by CKTB.) Rodman Hall remains 
nearly intact in terms of its original exterior architectural features, and the interior spaces 
have not been significantly altered, and should be classified by the City of St. Catharines 
as a “Priority 1” heritage building. This structure retains most of its Victorian design 
elements and merits consideration as a candidate worthy of both interior and exterior 
designation under part IV of the Ontario Heritage Act. The grounds and landscaped 
gardens surrounding the building have been a conspicuous (and evolving) feature of the 
landscape since the late 1840s, and the gardens predate the construction of the house 
by a decade. The gardens are worthy of designation as part of an “Organically Evolved 
Cultural Heritage Landscape.” The house and the grounds both meet the criteria for 
determining cultural heritage value or interest as set out under section 29 of Ontario 
Regulation 9/06, having strong design and physical value, historical and associative ties, 
and contextual value.   

2.0. Land Use History. 

The Rodman Hall estate originally comprised approximately 38 acres (15.37 ha.) but 
through land sales it has been significantly reduced and now occupies a remnant parcel 
of the whole. The legal description for the property is Lot 2150 on Corporation Plan 2 
(“C.P. 2,”) and prior to that this land formed part of Lots 17 and 18 Concession 7 in 
Grantham Township. Part of the estate land was subdivided by the “Rodman Hall Plan” 
(Registered Plan 174) in 1946. The Land Registry records for this property were 
automated in August 1997, and it is now described as PIN 46182-0105.  

Lot 17 Concession 7, Grantham.  

Lot 17 Concession 7 in Grantham, a 100 acre lot (40.47 ha) was patented by Abraham 
Clendennan on December 31, 1798.   

Clendennan (aka, Clendenning, b. Feb. 1762), was a native of Knowlton, Sussex 
County, New Jersey, and the son of James and Rebecca Clendennan. He served as a 
private in Butler’s Rangers from 1778 until the unit was disbanded at Niagara in 1784. 
During the war he was taken captive by the Americans and “hung up twice to an apple 
tree until almost dead.” Clendennan settled on his land in Grantham Township which he 
farmed. He was named on the U.E. Loyalist list in 1797. During the War of 1812 he 
served in the Lincoln Militia, and died while on duty on Oct. 28, 1812. Clendennan was 
married ca. 1788 to Hannah (b. ca. 1765), the daughter of John and Margaret Eva 
(Scherz) Hainer, and at the time of his death he left four minor children for her to 



support. John Hainer (1744-1802) was one of the first settlers in St. Catharines, and 
was one of the early millers in the settlement (Taylor 2003:11-12; Smy 2004:68-69.)      

In May 1808, Clendennan sold this lot to Robert Hamilton (Grantham Memorial deeds 
#1406.)  

Hamilton (b. Sept. 14, 1753) was a native of Bolton, Scotland, and the son of John and 
Jean (Wight) Hamilton. He immigrated to Canada in 1778 as a clerk for the London 
mercantile firm of Ellis & Co., who were involved in the fur trade and as provisioners for 
the British army during the American Revolutionary War. In May 1780, Hamilton 
established himself in business as the partner of Richard Cartwright, a Kingston 
merchant. Hamilton was based at Fort Niagara throughout the 1780s and 1790s, until 
he moved his store and warehouses to Queenston. He derived a portion of his wealth 
from portaging and military supply contracts, and from the accumulation of large 
amounts of land (at least 130,170 acres or 52,679 ha.) Much of the land in and around 
downtown St. Catharines was granted to Hamilton. He held several important early 
positions within the Niagara District, such as justice of the peace (1787), member of the 
Nassau [Niagara] District Land Board (1788-1794), judge of the Court of Common Pleas 
(1788) and member of the Legislative Council of Upper Canada (1792-1809.) Hamilton 
built a fine residence for his family at Queenston which was destroyed during the War of 
1812. He also donated land in St. Catharines in February 1796 for the first church in the 
village. Due to his wealth and social position, he comprised part of what was then 
described as the Scots “Shopkeeper Aristocracy.” Hamilton was married in 1785 to 
Catherine Askin (d. Dec. 1796), the widow of Samuel Robertson, and St. Catharines is 
believed to have been named in her honour. They raised a family of five sons. Hamilton 
was then married in 1797 to Mary Herkimer, the widow of Neil McLean, by whom he 
raised a family of four children (three sons and one daughter.) Hamilton was a founding 
member of the Niagara Agricultural Society, of the Niagara Library, and of the Niagara 
Masonic Lodge. He died at his Queenston residence on March 8, 1809 after a long 
illness. He was interred in his family burial plot which is located on the “Willowbank” 
property in Queenston. He was one of the wealthiest men in Upper Canada at the time 
of his death, and it took more than 20 years for his executors to wind up the affairs of 
his estate (Wilson 1983:402-406.)      

In November 1828, William Dickson and Thomas Clark (as executors of the Hamilton 
estate) sold part of this lot to John Clendennan (Grantham Memorial deeds #7450.)  

Clark (aka “Clarke,” d. 1835) was a native of Scotland who settled in Upper Canada in 
1791. He was a wealthy Niagara merchant, member of the Legislative Council of Upper 
Canada, local magistrate, and officer in the Lincoln Militia. Dickson (1769-1846) was a 
native of Scotland who settled in Niagara in 1792. He was a lawyer, a member of the 
Legislative Council, and “founder” of the Township of Dumfries. He is remembered for 



the duel in which he fatally shot William Weekes near Fort Niagara in October 1806. 
Dickson was captured by the Americans in May 1813, and sent as a captive to 
Greenbush, New York. Both men were the cousins of Robert Hamilton (Parker & Wilson 
1987:147-150; Wilson 1988: 250-252.)      

Clendennan (b. Sept. 24, 1790) was a native of St. Catharines, and the son of Abraham 
and Hannah (Hainer) Clendennan referred to above. He was a farmer in St. Catharines. 
Clendennan was married on Jan. 14, 1816 to Margaret Dittrick (d. May 1834), who was 
the daughter of Jacob and Margaret (Pickard) Dittrick. Jacob Dittrick (1755-1828) was a 
Sergeant in Butler’s Rangers, and (along with Hainer) was one of the first settlers in 
what is now downtown St. Catharines. Clendennan had at least two children by his wife, 
a son and daughter, who were born in 1817 and 1823. Clendennan died in St. 
Catharines on Jan. 31, 1845 (Taylor 1983:12, 22; Smy 2004:80.)  

In December 1828, Clendennan “exchanged” a six acre (2.42 ha) portion of Lot 17 with 
Jacob Hainer for other lands (Grantham Memorial deeds #7452.)  

Hainer (b. Jan. 23, 1803) was a native of St. Catharines, and the son of George and 
Catharine (Dittrick) Hainer. He was a farmer and land developer, and described as 
being “a kind and genial man, who enjoyed the confidence and esteem of all who knew 
him, and lived an honoured and useful life.” He was married to Permelia (aka Parmelia, 
Permilla) Smith (May 11, 1811-June 22, 1888) on Jan. 21, 1830. She was the daughter 
of Nicholas and Cathreen (May) Smith. Nearby Permilla Street in the Western Hill 
neighbourhood was named in honour of Mrs. Hainer. They raised a family of seven 
children. Jacob died on July 7, 1880 (Hainer family Bible; 1861 St. Catharines Census, 
St. Thomas’ Ward, district 1 p. 10; Amherstburg Echo, July 23, 1880; Taylor 2003:13, 
23-24.)  

In October 1845, Hainer sold a twelve acre (4.85 ha) tract to Thomas Rodman Merritt 
for £300. This deed included “other lands,” ie, parts of Lots 18 and 19 in Concession 7. 
This was followed by a second deed of land from Hainer to Merritt, dated December 24, 
1852. This purchase was for parts of Lots 17, 18 and 19 in Concession 7, at a price of 
£1,250 (Grantham Memorial deeds #2516, 4655.)    



 
Thomas Rodman Merritt (1824-1906.)  
  
Merritt (b. Oct. 17, 1824)1 was the youngest son of William Hamilton and Catharine 
Rodman (Prendergast) Merritt. He born in Mayville, New York, at the home of his 
maternal grandparents, but raised in St. Catharines. He was educated at the Grantham 
Academy, and at Upper Canada College in Toronto. Merritt was first employed as a 
clerk in the store of Henry Mittleberger in St. Catharines in 1839, but by 1841 he had 
become the business partner of James Rea (aka, Rae) Benson in a general store 
located on St. Paul Street. Merritt is said to have been in Montreal between 1842 and 
1844 “to learn the mercantile trade.”  Their business prospered, and by the mid-1840s 
they expanded into flour milling. They purchased the Lincoln Frame Mill and the 
Welland Stone Mills which Merritt managed. In 1847, they commissioned Louis 
Shickluna to construct two schooners for shipping their flour and other merchandise. 
The partnership between Merritt and Benson was dissolved in 1849, and in the division 
of the assets Merritt retained the mills and the ships. Merritt was described as being a 
“miller” in the 1861 census, whose business was worth an estimated $175,000.  The 
mills were sold in 1869 to Norris & Neelon. Merritt was involved with several other 
enterprises, such as the Niagara District Bank (president), the Imperial Bank (vice-
president and president), Welland Railway Co. (chair and managing director), Security 
Loan & Savings Co. (president), St. Catharines Gas Light Company (president), 
Niagara Suspension Bridge Co. (director and president), St. Catharines Hydraulic Co. 
(president), and the Welland Canal Loan Co. Merritt was involved in local politics, and 
served as a councillor for St. Thomas’ Ward (1857-59), and held a seat in the House of 
Commons between 1868 and 1874. Merritt was interested in educational institutions, 
and he was one of the founders and presidents of Ridley College. He also served as a 
captain in the Lincoln Militia. Merritt was married on Jan. 17, 1853 to Mary Benson (b. 
Ireland, Mar. 9, 1829, d. Jan. 6, 1908), who was the daughter of Thomas Benson of Port 
Hope.2 They had no children. Mr. and Mrs. Merritt celebrated their 50th wedding 
anniversary at Rodman Hall. Merritt died following a brief illness on Jan. 1l, 1906. They 
                                                      
1 Some sources cite his birth date as Nov. 17, 1824.  
2 Some sources erroneously stated that she was the daughter of James Rea Benson.  



were both interred in the family plot at Victoria Lawn (1861 St. Catharines Census, St. 
Thomas Ward, district 1 p. 7; Chadwick 1894:195-196; St. Catharines Daily Standard, 
Jan. 11, 1906 p. 1; Star Journal, Jan. 11, 1906; Warwick 1994:699-700; “Merritt” family 
binders, Special Collections Department, St. Catharines Central Library.)       . 

In July 1856, Merritt sold a right-of-way which contained slightly more than three acres 
at the south end of his property to the Great Western Railway for £500 (Grantham 
Memorial deeds #7452.)  

In February 1863, Merritt mortgaged his land in favour of William Dudley for $10,000. 
This mortgage was probably taken out around the time that construction was about to 
commence on the “new” wing of the house. This encumbrance was discharged in July 
1869 (Grantham Memorial deeds #13260.)   

Lot 18 Concession 7, Grantham.  

Lot 18 Concession 7 in Grantham, a 100 acre lot (40.47 ha) was patented by John 
Hainer on March 1, 1797.   

Hainer (b. Aug. 7, 1744) was a native of Claverack, New York State, and the son of 
George (“Jurry”) and Anna Catharina (Hagadorn) Hainer. He served as a private in 
Butler’s Rangers in Capt. Bernard Frey’s Company, and was at Fort Niagara in the 
autumn of 1783. During the Revolutionary War their home was plundered in New York 
State and the family was left “destitute.” He was married to Margaret Eva Scherz ca. 
1765, and they raised a family of at least eight children. Mrs. Hainer remained at the 
family home in New York, and she and the children joined John at Niagara in the early 
1780s. They settled in Grantham Township around 1786, where Hainer became one of 
the first settlers (along with Jacob Dittrick) near what is now downtown St. Catharines. 
Hainer was a farmer and miller by trade. He appears to have been ill when he made out 
his last will and testament on September 1, 1802. He died within days of the execution 
of this document, which was filed in the Surrogate Court on September 6th (Taylor 
2003:5-7; Smy 2004:96.)    

The use and enjoyment of this lot appears to have been bequeathed to the widow 
Hainer, who died sometime after 1814, and it was inherited by their son, George Hainer 
(1766-Nov. 22, 1814.) He was married ca. 1800 to Catharine Dittrick (ca. 1780-Mar. 14, 
1861.) George served as a Lieutenant in Captain Jones’ Company during the War of 
1812, and saw action at the battles of Fort George (May 1813) and Lundy’s Lane (July 
1814.) He died as a result of sickness. This land was then inherited by their oldest son, 
John Hainer (b. ca. 1801.) He was married in August 1836 to Susan Pickett (or 
Pickard?), and they appear to have had one child. Susan fled from his household, 
taking the child with her, and Hainer advertised in the newspapers that he was not 



responsible for their debts. John Hainer died in St. Catharines on Jan. 29, 1837 (St. 
Catharines Journal, Dec. 1, 1836, Feb. 2, 1837; Taylor 2003:12-13, 22-23.)   

In July 1828, Hainer sold part of this lot and other lands to his brother, Jacob Hainer for 
£200. This was followed by a second deed of land between these men in June 1833. 
Biographical details related to Hainer were discussed earlier in this report (Grantham 
Memorial deeds #7449, 9257.)  

In October 1845, Hainer sold a twelve acre (4.85 ha) tract to Thomas Rodman Merritt 
for £300. This deed included “other lands,” ie, parts of Lots 18 and 19 in Concession 7. 
This was followed by a second deed of land from Hainer to Merritt, dated December 24, 
1852. This purchase was for parts of Lots 17, 18 and 19 in Concession 7, at a price of 
£1,250 (Grantham Memorial deeds #2516, 4655.)    

The “Rodman Hall” estate lands formerly located on Lot 19 Concession 7 in Grantham 
followed the same chain of title as per Lots 17 and 18 above.  

The “Rodman Hall” estate lands remained in the possession of Thomas Rodman Merritt 
until his death on January 11, 1906. Under the terms of Merritt’s will and codicils 
attached thereto, his widow received a “life interest” in the property. Mrs. Merritt died in 
1908, at which time the ownership of the land passed to William Hamilton Merritt, the 
nephew of T.R. Merritt (last will and codicils of Thomas Rodman Merritt, #1187GR; 
Deposit #4221.)  

 
Dr. W.H. Merritt (1865-1924.) 
 
Merritt (b. June 13, 1865) was born at “Oak Hill,” St. Catharines, the home of his 
grandfather and namesake. He was the son of Jedediah Prendergast and Emily 
Alexandra (Prescott) Merritt.  Merritt was educated locally, and at Dufferin College in 



London. He graduated from Trinity College, Toronto, in 1888 and then continued his 
medical studies in Edinburgh and at Leipzburg (Leipzig?) in Germany. Merritt was a 
elected FRCS (Fellow of the Royal College of Surgeons.) Merritt returned to St. 
Catharines where he opened a medical practice and also served as the coroner for 
Lincoln County. He helped to organize the 7th Field Battery in 1892. Merritt was elected 
to serve on city council in 1899, and again in 1909-1911, and as the mayor of St. 
Catharines in 1912-13. In 1916, during the Great War, Merritt went overseas with the 
19th Lincoln Battalion but was transferred to the Medical Corps. He was discharged with 
the rank of Lieutenant-Colonel in 1919. Merritt was a member of various social and 
charitable organizations, including the Board of Education, the Library Board, the 
Knights Templar, the Oddfellows, and the Great War Veteran’s Association. He was a 
founding member of the St. Catharines Rowing and Canoe Club in 1903. Merritt was 
married at Chicago on Oct. 12, 1892 to Maud Cloudman Hudson (Aug. 21, 1871-Aug. 8, 
1950), the daughter of Judge Haynes Emmons and Marian (Merritt) Hudson of 
Memphis, Tennessee. They raised a family of two children, a daughter named Marion 
Emily who was married to the lawyer Murton A. Seymour, and a son named Thomas 
Rodman Merritt (II.) Dr. Merritt died on April 22, 1924 as the result of “pneumonia and 
weakness following apoplexy.” Merritt and his wife were buried in the Merritt family plot 
at Victoria Lawn Cemetery (Chadwick 1894:196; Ontario Vital Statistics, death 
registration #19875/1924.)  

“Rodman Hall” was owned and occupied by W.H. Merritt until his death on April 22, 
1924. Under the terms of his will, his widow Maud Cloudman Merritt received a “life 
interest” in the property. The property was then inherited by their son, Thomas 
Rodman Merritt, upon Maud’s death (will of W.H. Merritt, #3307GR; Deposit #4221.)    

Merritt (b. June 7, 1896) was the son of Dr. W.H. and Maud Cloudman Merritt referred 
to above. He was described in early records as being a “banker.” Merritt was married at 
St. George’s Church on June 21, 1924 to Duthga (aka Duthka) Muriel Murray (Apr. 21, 
1895-1982), who was the daughter of Arthur Huson and Sybil Ada (Walker) Murray. 
A.H. Murray was employed in Toronto as a “clerk” by the Imperial Bank; by 1911 he had 
moved with his family to Niagara Falls, Ontario, where he served as the manager of the 
local branch of the Imperial. By 1921, Sybil and Duthga had returned to Toronto, where 
they resided with other members of the Walker family on St. George Street. Merritt and 
his wife had just two children, a son named Thomas Rodman Merritt (III), and a 
daughter Marigold who was married to a Young. The relationship between Thomas and 
Duthga became estranged, and the marriage was annulled in the mid-1950s. A court 
order was registered on title to the Rodman Hall grounds with regard to alimony 
awarded to Duthga. T.R. Merritt died on Sept. 13, 1964 (New City deeds #41580; 1911 
Niagara Falls Census, Ward 3 p. 50; 1921 Toronto Census, District 130, sub-district 73, 
Ward 4 p. 5; Ontario Vital Statistics, birth registration #40126/1895 and marriage 



registration #2517/1924; St. Catharines Standard, June 23, 1924; Sept. 13 and 14, 
1964.)      

The Merritt family leased the house out for use as a private school, and subdivided the 
building into apartments during the late 1940s. The family planned to subdivide part of 
the land located south of the house (between present day Rodman Hall Drive and 
Bellevue Terrace) as early as the autumn of 1945. The “Rodman Hall Plan” was 
registered on title in early 1946. The first of the lots created under this plan were sold to 
new owners in 1946-47. A right-of-way over part of the estate land was sold by Merritt to 
the Hydro-Electric Power Commission of Ontario in July 1947(City deeds #15603, 
31152; Registered Plan 174; Coldbick 1959.)      

Between 1955 and 1960, various documents were registered on title which dealt with 
the divorce between Thomas Rodman and Duthka M. Merritt, and also with respect to 
Mrs. Merritt’s alimony (City deeds #41580, 52991.)    

In November 1959, Merritt sold the un-subdivided remainder of the “Rodman Hall” land 
and the house to the St. Catharines and District Arts Council for a price variously 
stated as being either $38,000 or $43,000 (City deeds #52992.)     

A “Notice” of a Conditional Sales contract was registered on title by Provincial Gas in 
August 1972 for $1,172 (City deeds #251507.)  

Rodman Hall was altered in 1960, when the first gallery (designed by Salter & Fleming) 
was constructed on the east side of the building. The new gallery was intended to be 
used as a music studio and exhibit gallery. At that time, the east verandah was 
removed. In 1973-74, a new addition was designed by Macdonald & Zuberec which was 
opened to the public in September 1975.     

The Rodman Hall lands remained in the possession of the Rodman Hall Arts Centre 
until September 2003, when the board voted in favour of selling Rodman Hall and its 
assets to Brock University. This motion was ratified by the members of the Arts Centre 
at their meeting on October 6, 2003. The transfer was made for the nominal sum of $2, 
and was to take effect on Oct. 17th of that year (St. Catharines Standard, Sept. 26, 
2003, p. A1; Walter 2003; Proxy letter from the Rodman Hall Arts Centre, Sept. 22, 
2003.)     

No further registrations for the “Rodman Hall” property were found in the “large 
looseleaf” abstract index for Lot 2150 CP2 between 1972 and the time of records 
automation in August 1997. Any subsequent land ownership history between that date 
and the present time will require a PIN search.      

3.0 Who was the Architect Responsible for Rodman Hall? 



One question that is often raised about Rodman Hall is who designed the building? 
Unfortunately, the identity of the architect is not known although there are a few 
possibilities as to who it might have been.  

It has been suggested by some (Cameron 2015) that the architect for Rodman Hall was 
Kivas Tully (1820-1905.) Tully was an Irish born architect who had settled in Toronto 
by the 1840s. He designed a number of important commissions in the Niagara area 
between 1846 and 1869, including: the old St. Catharines Court House (1848-49), the 
“Prendergast Block” on St. Paul Street (designed for W.H. Merritt in 1850), the Welland 
County Court House (1854-55), repairs and alterations to St. Andrew’s Presbyterian 
Church (Niagara-on-the-Lake, 1855), and the Lincoln County Land Registry Office (King 
Street, St. Catharines, 1869.) A vintage photograph shows that the “Prendergast 
Building” shares many key architectural features with Rodman Hall: ashlar masonry, 
corner quoins, a “belt” course in the masonry marking the floors within the structure, the 
use of projecting frontispieces, similar style of fenestration, “Dutch” style of gables, 
finials, and panelled shaft chimneys.    

 
“Prendergast Block,” corner of St. Paul and William Streets.   



 
“Prendergast Block” seen at the right.  
 
A second candidate may have been William Thomas (1799-1860) who was an English 
born architect who also settled in Toronto during the 1840s. He designed a number of 
fine buildings in Toronto (eg, St. Lawrence Hall) and in various communities in southern 
Ontario. His most important commissions in the Niagara area include: the Niagara Court 
House (1846-7), Brock’s Monument (1853) and “Oak Hill” (now CKTB), which was the 
family home of William Hamilton Merritt, in 1859. One building that Thomas designed 
was the “Aged Women’s and Children’s Home” in Hamilton. This structure was built 
during the late 1840s or 1850s, and was enlarged during the 1870s. Vintage 
photographs show that this building, now demolished, shared many striking similarities 
to Rodman Hall, including: choice of building material (smooth ashlar), style of windows, 
the Dutch style gable, panelled shaft chimneys &c.  



  
Aged Women’s and Children’s Home, Hamilton.  
 
A third and less likely possibility is the partnership of Frederic William Cumberland 
(1820-1881) and William George Storm (1826-1892), who worked together in Toronto 
as “Cumberland & Storm.” Their local commissions included: a residence on Shickluna 
Street (1850), the old Lincoln County Gaol (1863-64), and the J.B. Plumb house 
(Niagara-on-the-Lake, 1892.)    

One of the difficulties with attributing the design of Rodman Hall to any of the above 
named architects is that there are no surviving plans or references in the papers from 
these firms to any commission for Thomas Rodman Merritt.  

Another possibility is that Merritt may have worked in close collaboration with a local 
builder, and they may have selected various elements out of “pattern books” and 
created a unique design that was aesthetically pleasing to the owner. Between the 
1840s and the 1870s, there were a number of these “pattern books” published both in 
England and in the United States. Examples include: Lewis F. Allen, Rural Architecture, 
Being a Complete Description of Farm Houses, Cottages, and Out-Buildings (New York, 
1856); Asher Benjamin, The Builder’s Guide or Complete System of Architecture 
(Boston, 1843); Edward Lushington Blackburne, Suburban and Rural Architecture 
(London, 1867); Chester Hills, The Builder’s Guide: A Practical Treatise on Grecian and 
Roman Architecture, together with Specimens of the Gothic Style (Hartford, 
Connecticut, 1847); Robert Kerr, The Gentleman’s House (London, 1865); C.J. 
Richardson, Picturesque Designs for Mansions, Villas, Lodges &c. (London, 1870); 
Edward Shaw, The Modern Architect, or, Every Carpenter His Own Master (Boston, 



1854); Calvert Vaux, Villas and Cottages: A Series of Designs Prepared for Execution in 
the United States (New York, 1857.)     

The “pattern book” scenario, or perhaps a design produced in consultation with the 
architect William Thomas or Kivas Tully, are among the most plausible (but presently 
unverifiable) theories.  

3.1 What is the Architectural Style of Rodman Hall?  

Rodman Hall was designed in an architectural fashion that is difficult to classify.  

One of the first architectural assessments of Rodman Hall was that of MacRae and 
Adamson in 1963. They described this house as being “commodious and sensible” in 
terms of its massing and proportions. “The Picturesque is relegated to the attic storey, 
where it emerges in late Elizabethan gable ends and dormers...The Romanticism of 
Rodman is transitional from late Gothic to early Tudor to Jaobean” (MacRae & 
Adamson 1963:174-175.)     

Boyle and Stokes classified Rodman Hall as being an example of the “Jacobean 
Revival” style of architectural design (Boyle & Stokes 1980.)  

The St. Catharines Architectural Conservation Advisory Committee described Rodman 
Hall as a “symmetrical building of Georgian proportion, but with gables and windows 
reminiscent of the Flemish style.” Reynolds has also classified the building as “an 
unusual blend of Georgian and Flemish styles” (Reynolds 1981:57.)   

Other features of the building borrow elements from the Victorian Gothic/Gothic Revival 
styles, as well as from the Italianate, Romanesque Revival, Renaissance Revival, 
Second Empire and Chateau styles.    

Rodman Hall, despite its composite nature of styles, was “well built...the overall visual 
impact is rather pleasant, if a bit confusing to those trying to identify an architectural 
theme.”    

3.2 Who Were the Rodman Hall Craftsmen? 

The craftsmen responsible for executing the final design of the house are not presently 
known. The exterior ashlar masonry work on Rodman Hall bears a striking resemblance 
to the stone work seen on the south and east walls of the old Court House. This rear or 
side wing of the Court House was constructed sometime shortly after 1862, when the 
County seat was moved to St. Catharines from the Town of Niagara. The stone mason 
responsible for the work on the Court House was William Baron (1801-1883), who may 
also have executed the stone work on Rodman Hall.  



The interior woodwork, particularly on the stairs, may have been executed by Thomas 
McIntyre (1810-1889), who was one of the leading cabinet makers in St. Catharines 
from the 1840s until the 1870s. The spindles and rails on the stairs bear a strong 
resemblance to the stair rails that were installed in McIntyre’s house and shop, which 
formerly stood at 266 St. Paul Street, but demolished in order to make space for the 
construction of the Performing Arts Centre.   

The ornate interior plaster work and ceiling medallions may have been the work of 
Francis Begy, who was a painter and plasterer in St. Catharines during the second half 
of the 19th century.                

Two large, ornately carved mirrors flank either side of the main entrance at Rodman 
Hall. There are also two matching built-in book cases in the main floor room numbered 
114 on the Rodman Hall floor plan. These items bear a strong stylistic resemblance to 
the furniture produced in Toronto by the Jacques and Hay furniture company. John 
Jacques (1804-1886) and Robert Hay (1808-1890) produced some of the finest and 
most distinctive furniture in Canada West/Ontario during the tenure of their partnership 
which lasted from 1835 until Jacques retired in 1870. The successor firm, Robert Hay & 
Co. Ltd., remained in operation from 1871 until its dissolution in 1885.  

  

4.0 Construction of Rodman Hall.  

There appears to be some confusion with respect to the actual construction date of 
Rodman Hall. Several local historians state that the building was erected in 1853, and 
was a “wedding gift” from Thomas Rodman Merritt to his wife, Mary Benson Merritt. This 
bit of information has been frequently quoted by subsequent writers and has become 
part of the traditional local lore about the house. Others believe that the west wing of the 



house was constructed in 1853, and enlarged by the addition of the east wing one 
decade later in 1863. The fact that the property was mortgaged in 1863 supports the 
theory that construction was carried out during that year. A stone in the arch between 
the house and the “gate house” is dated 1863.   

 
Date stone in arch between the west wing and the gate house.  
 
Based upon the Land Registry records, it is known that Merritt purchased the land which 
comprised the Rodman Hall estate lands from Jacob Hainer under two deeds dated 
October 1845 and December 1852. The gardens at Rodman Hall appear to have been 
the first improvements made to the property, possibly as early as 1848. They were 
shown on the Marcus Smith map of 1852, but no structural footprints were indicated. 
One of the early gardeners may have been an individual named Alexander H. 
Strachan (aged 30) who occupied a house which appears to have been owned by “T.R. 
Merritt” in the town of St. Catharines in 1855. Samuel Richardson was responsible for 
much of the later landscaping carried out on the property (Smith 1852; Reynolds 
1981:57; Young 2004:6.)  

Construction may have commenced on part of the house as early as 1853, but there 
was no mention made of this fact in any of the family papers that have been examined. 
Catherine Rodman Merritt, the mother of Thomas Rodman Merritt, referred in several 
places in her “Diary” to the property that was owned by her son. On October 9, 1855, 
she mentioned going for a walk in Thomas’ gardens, and on July 9, 1858, the family 
went to see his gardens and grapery. On August 11, 1861, she noted that the family 
went for a walk in his gardens: “a delightful place to go to spend an hour or two with 
dear friends and children and in reading.”  

The St. Catharines Assessment Roll for St. Thomas’ Ward in 1855 listed “Thos. R. 
Merritt” aged 31 years, miller, as a resident on Yates Street (Young 2004:5.)   



In September 1856, “Junius” (Oliver Seymour Phelps) published a column in the St. 
Catharines Journal newspaper, entitled “A Walk Around Town! R” which he started with 
the words “R is for Residence.” Phelps described a number of the dwelling houses and 
properties within the town, including the Merritt estate. He wrote: 

Thomas R. Merritt, Esq., owns a choice, fairy spot, and is collecting much 
material for a splendid mansion in the course of another year, on the other side 
of the Canal, which for beauty, elegance, style, convenience and desireabless  
will eclipse (it is said) Barnum’s Iranistan at Bridgeport, Conn.3 The gaping public 
are on the qui vive, to see this richest, biggest, miller’s, richest, biggest Castle! Mr. 
Merritt has got the dimes to do it, too. If he don’t beat his Daddy in this respect, then 
we are no judge of Young Canada snap, and Young St. Catharines go-aheaditiveness!  
(St. Catharines Journal, Sept. 11, 1856.)    
 

The 1861 census for St. Catharines noted that Thomas Rodman Merritt and his wife 
resided in a “three storey brick house” in St. Thomas’ Ward. Their residence was 
undoubtedly located on Yates Street, since several of the other families enumerated in 
that census are known to have resided on Yates Street (eg, William Boles, William 
Henry, James Crawford.) This fact, plus the “1863” date stone at Rodman Hall, supports 
the argument that the east wing of the house was then under construction but not yet 
habitable (1861 St. Catharines Census, St. Thomas’ Ward, district 1 p. 7.)    

The Tremaine map of 1862 showed the land upon which Rodman Hall stands as the 
property of “T.R. Merritt.” No buildings were shown on the Merritt property on this map, 
which may have been an error or oversight on the part of the cartographers (Tremaine 
1862.)   

                                                      
3 Circus owner P.T. Barnum commissioned the design and construction of a large mansion, the “Iranistan,” at 
Bridgeport, Connecticut, in 1847-8. The house was based upon the “Royal Pavilion,” built by King George IV at 
Brighton, England. Barnum referred to the Iranistan as his “Persian” house, which cost him an estimated $150,000. 
The house was destroyed by fire in December 1857.    



 
Tremaine map (1862.) The Rodman Hall property is labelled as 
 “T.R. Merritt,” just north of the railway line near the middle of the  
image.  
 

5.0 Exterior Architectural features of Rodman Hall. 

Both the exterior and the interior architectural features of Rodman Hall remain relatively 
intact, and are worthy of designation. The following section describes the key, character 
defining external architectural features of the building, but is not intended to be a 
catalogue of every individual architectural element.    

Rodman Hall is a difficult building to classify. The east end of the structure is a 2½ storey, 4 bay 
building, with a centre hall plan. The west wing of the house is a 2 storey, three bay structure. It 
is linked by a stone arch to a 1½ storey “gate house” (sometimes referred to as the “laundry” 
room.)  The entire structure is faced with coursed ashlar limestone blocks.  Family tradition 
stated that these stone blocks, which were probably obtained from the Queenston quarries, 
were originally purchased by William Hamilton Merritt, Jr. (1822-1860), who was the older 
brother of Thomas Rodman Merritt. These blocks were intended to be used by him in the 
construction of his house which he planned to christen with the name “Montebello.” Only the 
foundations of that house had been built at the time of Merritt’s death, and the remaining stones 
were transported to the other side of the Twelve Mile Creek and were used in the construction 
of Rodman Hall. An examination of the attic spaces in the house revealed that the inner core of 
Rodman Hall was constructed out of red brick, and finished with its limestone veneer. The 
chimneys within the core of the house are of red brick, and topped with limestone stacks. The 
chimneys on the east side of the house are rectangular, while the others are smaller and less 
ornate since they are not as visible as the chimneys in the end gables. The corners of the 
building are accentuated by large, decorative stone quoins. The house rests upon a thick, 
rubble stone foundation.    

 



 
Interior of the attic space, showing the joint between  
the interior red brick and the exterior limestone facing.  
 
The high peak of the central dormer on the original or west wing of the house contains 
what appears to be the carved image of a burr (or “buhr”) stone or mill wheel. This is a 
suitable pictorial device, and emblematic of Merritt’s one-time occupation as a miller.   

  
Carved burr stone in the gable of the west wing. 
 
Features of the building show Victorian Gothic/Gothic Revival influences (corbels, 
stepped or pedimented gables, Dutch gables, finials, pinnacles with crockets, corner 
quoins and verandahs which formerly encircled the east and south sides of the 
building.) Other features are borrowed from the Italianate style, including a hip roof with 
a deck, a projecting frontispiece, large paned sash-type windows, tall chimneys, and 
ornate cornice brackets. The frontispiece, which forms the main entrance to the house, 
also functions as a small outdoor porch. This feature is accessible via the central 
windows at the end of the main hallway on the second floor (“Workroom 203” on the 
buildings floor plan.) Other elements are Romanesque Revival, Renaissance Revival 
and Second Empire in character (lunettes or rounded arch window openings, and 
segmented dormers with moulded surrounds.) The gabled dormers on the west side or 
original wing of the house are of a much simpler design. Similarly, the dormers on the 
rear or south side of the house are less exuberant in design than those found on the 



north side of the house. They were undoubtedly designed in this way, since the rear 
dormers are not as readily viewed by the public as are those on the front of the house. 
The south facing dormers were on the secluded, private side of the house which was 
reserved for the “family” and more intimate friends. A “belt course” in the masonry 
demarcates the line between the first and second floors of the house. The tall “panelled 
shaft” chimneys with their decorated caps are reminiscent of those used in the 
“Chateau” style. Some of the other chimneys on the house are what Stokes classified 
as “clustered shaft” chimneys. The entire roof is covered with slate tiles (Stokes 
1967:31; Blumenson 1986:38, 50; Blumenson 1990:37ff, 58ff, 77ff, 87ff.)   

 
Front door, sidelights and  transom. Note the detailed woodwork and the finely  
carved keystone.  
 
One notable feature has been removed from Rodman Hall which was recorded in a 
photograph of the building taken during the 1860s. At that time, the north-east corner of 
the house contained a sculptural grouping placed directly below the window of the 
Flemish style gable or pediment at that corner of the house. The object is not entirely 
clear in the photograph, but it appears to have been an escutcheon flanked by two 
rampant lions or a subject of that nature. This item may have been removed when the 
additional dormers were added to the upper storey of the house during the ca. 1870s.   



 
Rodman Hall ca. 1860s, lacking three of its dormers. The front shutters and side  
verandah have since been removed.   
   
The original front steps to the house, which were fashioned out of carved stone, 
deteriorated over time and were replaced with the concrete steps which are presently in 
situ.    

  
Detailed view of the main entrance, ca. 1870s.  
 
The wide verandah on the rear elevation of the house is all that remains of the original 
Victorian verandah which wrapped around the south and east sides of the building. The 
east verandah was removed in 1960 in order to allow for the construction of the first 
gallery, and part of the south verandah was removed during gallery expansion in 1975. 
Some of the original wooden pillars were saved, and have been integrated into the 



remaining portion of the south porch which has been restored. These pillars now rest 
upon a concrete slab which will help to preserve the wood from further decay.  

 
Rear bell-cast porch (detail.) 
 

 
Details of the columns, rear porch.  
 
Repairs have been made to the north wall of the “Gate House.” An examination of this 
structure shows a distinct “bow” in the wall and the lintel over the doorway had shifted. 
The restored section of wall where the stones were re-set is clearly discernible.  



  
Coach house masonry repair. Note the sag in the lintel above the door.  
 
The roof of the entire house has durably been shingled with slate tiles.   

 
Slate roof on the Rodman Hall “Gate House.” 
 
6.0 Interior Architectural Features.  

The interior of the house contains a number of important, original nineteenth century 
architectural features in nearly every room. The following section describes the key, 
character defining internal architectural features of the building; it is not intended to be 
an exhaustive catalogue treating each individual element, since every room within the 
house contains these features (ie, original doors with period hardware, shuttered 
windows, original flooring, original door and window trim, Victorian era baseboards, 
plaster cornices, fireplaces, &c.)    



Fireplaces. The house contains not less than 12 ornately carved Italian marble 
fireplaces, of various colours (mainly white or grey.) One fireplace, in the largest of the 
attic rooms, is carved out of black marble. Several of the fireplaces contain blank 
heraldic crests, and carved rope twists. Some of the fireplaces still retain their 
decorative, cast iron inserts. The fireplace in the double drawing room (gallery “A,” or 
room 104) features a brass decorative trim around its mouth. There are two large back-
to-back fireplaces in the basement, and other fireplaces on the ground floor of the 
original wing of the house. These are all of brick construction with plain wooden 
pilastered mantelpieces in a Greek or Classical Revival style. They clearly date from the 
earlier 1850s phase of construction.  

 
Brick fireplace with wooden Classical Revival mantle  in the basement  
of the ca. 1850s west wing of Rodman Hall.   
 

 
Carved Italian marble fireplace with cast iron insert. Note the original  
flooring and wainscoting.  



 

 
Black marble fireplace and insert in a 3rd floor studio.   
 
Cast Iron Radiators. At some point during the late 19th century, a number of hot water 
radiators were installed at Rodman Hall which augmented the fireplaces for heating the 
house. Some of the radiators are ornate in appearance, and they were cast bearing the 
name of the manufacturer and the United States patent date:  J[ohn] H[enry] Mills, 
1877.4 There are at least two of the 1877 Mills patented radiators found at Rodman Hall, 
one in room 114 and the other in the 3rd floor hallway. The other radiators in the building 
were probably manufactured and installed during the late Victorian or early Edwardian 
period, but no discernible identifying marks were found on them.   

 
Decorative late Victorian radiator. 
 

                                                      
4 Mills (1834-1908), of Boston, Massachusetts, patented a number of improvements between the 1870s and the 
1890s to boilers and hot water radiator systems. He also wrote an early treatise on the benefits of heating with hot 
water radiators, entitled Heating By Steam, which was published in 1877.   



 
Radiator inscription showing J.H. Mills patent date, Dec. 1877. 
 
A few of the rooms in the house also contain decorative cast iron grills, which 
undoubtedly provided ventilation and air flow throughout the building. Examples may be 
found in room 202 and in the front entrance vestibule.   

 
Decorative late Victorian ventilation grill.   
      
Doors. Rodman Hall contains all of its original nineteenth century interior doors, the 
majority of which are four or six panel doors. Some are of the “Cross and Bible” 
variety. These doors retain their heavy, cast iron hinges. Some have their original brass 
door knobs, while others have less expensive, utilitarian porcelain knobs. The doors in 
the 3rd floor or attic area are less ornate, being plain, one and two panel doors. One 
door in the original west wing of the house (between rooms 117 and 118) is unique 
being the only six paneled “Dutch door” in the building. (This type of door was also 
known as a “half door” or “double hung door.”) The top half of this door may be opened 
separately from the bottom half. This may have been the door to the original wing of the 
house, and is an earlier form of door construction. They were popular in the United 
States during the 17th-19th centuries, and were intended to provide light and ventilation 
to the house “while keeping livestock out and the children in.” Following the 
enlargement of the house, this door may have permitted dishes and trays to be passed 



more easily from the kitchen to the other rooms in the house. The main front door of 
the house is ornately decorated with panels in relief, including a central diamond 
shaped panel and carved leaves at the four corners. The front door also features a 
brass knocker, brass “letter” slot, and brass knob. This door was intended to impress 
visitors, and is flanked by ornately carved wood work, sidelights with frosted/etched 
designs in the glass, and a transom with the frosted Merritt family arms. A carved stone 
keystone featuring a face surrounded by foliage and a rosette greets visitors to the 
house. The rear door of the house (vestibule 123) is less ornate, but features nine relief 
panels and a four light transom. “French doors” provide access from room 114 on the 
main floor of the house to the rear porch. The double drawing room (gallery “A” or room 
104) still retains its original sliding or pocket doors, which could be closed and would 
provide two private rooms when required (Stokes 1967:63-73.)   

    
Six panel door, converted into a “Dutch door.”    
 



 
Elaborate front door.  
 

  
Rear (side) door and transom. Note the window treatment, 
and the difference in the ashlar finish between the old and new wings.    
 



 
 Return eaves on the gate house.       
 

 
Double door on the gate house.  
 
 
Windows. 

Rodman Hall boasts a variety of window openings. Most of the windows on the first and 
second floors of the east wing of the house are tall, narrow, rectangular windows with 
three lights. The upper light appears to be fixed, while those below are double hung 
sashes with single panes in each one. The windows directly above the main door are 
paired, with arched tops. These windows mirror the curved stone arch and the sidelights 
surrounding the front door. Two of the windows in the dormers on the north side of the 
house have arched tops, whereas the third dormer (last one to the west) has a 
rectangular replacement window set into the opening. Similarly, the dormers on the 
south side of the house have rectangular replacement windows. The single dormer on 
the east side of the house contains two rectangular windows, and a single square light 
above them.  



 
Side view (west facade) of Rodman Hall. Many exterior features may be seen in this shot. Note the 
various shapes of the windows, the difference between the ashlar finish on both wings, the quoins, the 
masonry belt course, cluster chimney stacks, stepped gable, bay windows (in the rear) and the bell-cast 
verandah.   
 

 
Detail of the 1870s dormers. Note the finials, slate roof, and corbels or brackets under the eaves. 
   
The basement in the original west wing of the house contains square, 4 pane windows, 
with sills that are the thickness of the foundation walls. Illumination is provided by deep, 
stone lined exterior window wells.  



 
Basement (kitchen) windows. The deep sills provide a clue  
as to the thickness of the foundation walls.  
 
An undated photograph of Rodman Hall, probably taken in the 1860s, showed that the 
house only had one dormer, centrally positioned over the front door, and no dormer on 
the east side. These other dormers were probably added to the house during the late 
1860s or early 1870s during the “high Victorian” period.  

The windows in the end gables (north and south sides, and in the west wall) are tall, 
narrow, arched top double hung windows. Some retain their original 1/1 lights, while 
others have been fitted with modern replacements.  

The windows in the west wall of the original wing of the house are more “Classical” in 
appearance, double hung rectangular 4/4 sashes. The detached “gate house” building 
has rectangular, double hung, 2/2 sashes on the main floor, with arched top 1/1 
windows in the upper level. The stone work on the north facing gable has been broken 
up and provided with some visual interest by a small, single paned, diamond shaped 
window which may also serve as a vent.   

 
Small gable window, gate house.  
 



The second floor windows in the east wall of the house retain their original Victorian era 
shutters. They are clearly shown in the ca. 1860s photograph of the house. This photo 
showed that the other windows in the house were also provided with exterior shutters 
which have since been removed. Close examination shows that these windows still 
retain their cast iron hardware by which the shutters were mounted to the wall. Note: 
the shuttered “window” at the north-east corner of the house is a false window (there is 
no window opening behind it.) It is merely placed there in order to balance the symmetry 
of the wall. A similar deceit was employed by the builder of the 1835 Lyons house in 
Niagara-on-the-Lake.    

  
Victorian shutters in situ on the 2nd floor. Note the square windows on the side dormer. The corner 
“window” with the closed shutters is a “false” window with no opening behind it.  
 
Door and window casings. 

The interior doors and windows at Rodman Hall retain their original wide Victorian 
casings, which are provided with visual interest through the use of recessed panels 
(example, boardroom 201.)  The profile of this trim is consistent with other known 
examples from the mid-nineteenth century, and measure approximately 12 inches (30 
cm) in width in some instances.   



 
Wide door casing (room 201.)  
 
The windows have wide casings, and a unique feature is the incorporation of folding, 
louvered interior shutters. These would help to keep the house cooler during the 
summer and warmer during the winter. When the shutters are fully opened and folded 
back, they resemble the wooden casing of the windows. These shutters are a tour de 
force of Victorian era craftsmanship.  

  
Elaborate window casing (room 204.)  
 



 
Interior louvered shutters closed (room 207.)   
 
Many of the windows in the east wing of the house contain wide sills, which have been 
fitted with window seats. These seats contain hinged tops which open to reveal hidden 
storage spaces (examples in room 204 and studio room 302.)   

   
Window seat (studio room 302.) Note the wide baseboards and  
original pine floor.  
 
Wide door casings, replete with at least one transom, were even found on the 3rd floor 
of the house.         

Floors. 



Rodman Hall contains a number of original floor surfaces. The original west wing of the 
house and the “gift shop” room (rooms 102 and 118) contain wider plank flooring, 
possibly maple, which has been refinished. The double drawing room (Gallery “A” or 
room 104) and the entrance hall or “lobby” (room 101) contain elaborate oak and walnut 
parquet flooring. The second floor which was the private family quarters contains 
functional albeit plain hardwood flooring (eg, in the boardroom, room 201.)  

 
Inlaid parquet floor, double drawing room (gallery “A” room 104.)   
 

Cornices, ceiling medallions and ornamental plaster work.  

Rodman Hall contains examples of finely executed ornamental plaster work in nearly 
every room of the east wing of the house. The ceiling medallions undoubtedly featured 
chandeliers and/or gas lights during the Victorian and Edwardian eras. The fixtures in 
the double draing room were said to have been crystal chandeliers imported from Paris. 
Unfortunately these fixtures have been removed and are no longer extant, although 
suitable replacements could be replicated today or originals purchased from antique 
dealers or at auction sales. The plaster work in the house may have been executed by 
Francis Begy, who was a prominent painter and plasterer in St. Catharines during the 
19th century. Some of the plaster work is inspired by Classical antecedents, and 
includes “egg and dart,” dentils, foliage and floral motifs.  



 
Plaster work (Gallery “A” room 104.)  
 

 
Ornamental plaster work on archway, ground floor hall (corridor 113.)   
 

 
Exquisite plaster work, room 102.    
 
Damage to the plaster cornice was noted above the fireplace in room 202. At some 
point the plaster cornice was removed at the ceiling level in front of the chimney and left 



with a straight, unadorned edge. The removal of this plaster may have been necessary 
due to water leakage or for some similar reason. 

 
Damaged plaster cornice (room 202.)   
 
An unusual feature of Rodman Hall is the presence of some ornamental plaster work in 
the hallway (room 300) on the third floor, in an area that was probably part of the 
servants living quarters. This corridor contains a small but highly decorative ceiling 
medallion, and an archway with decorative plaster work.   

 
Plaster ceiling medallion, 3rd floor hallway.    
           
Baseboards, wainscoting.  

The baseboards at Rodman Hall display some of the profiles that are typical of the mid-
nineteenth century. The baseboards found in the first floor of the house measure approximately 
16 inches (40 cm) in height. The height of the baseboards is in keeping with the fashion of the 
1850s-70s, but the specific profile for the baseboards may be a design created and favoured by 
local craftsmen and cabinetmakers. 



 
 

Detail of marble fireplace, parquet flooring and wide baseboards  
(Gallery “A” room 104.)  
 

The wainscoting and other wooden panelling in areas such as the gift shop (room 102) 
and in the corridors and along the stairs appears to be contemporary with the 
construction of the house during the early 1860s.  

     
Wainscoting (2nd floor stairs, corridor 205.)    
   
Stair cases.  

Rodman Hall contains a main, central “half pace” stair case, with elaborately carved 
with rope twist balusters or spindles. The focal points of this staircase on the first and 
second floors are the imposing, Gothic style newel posts which support the heavy rails, 
which have a circular return revealing a visual “well.” The wood used in the rails, 



balusters and newel posts appears to be walnut. Maple appears to be the secondary 
wood used on the stair treads. The treads would undoubtedly have been carpeted 
during the Victorian and Edwardian periods, hence the use of less expensive wood. The 
wooden panelling covering the sides of the risers (along the wreath) is decorated with 
small, carved medallions and scroll work.   

    
Gothic newel post, rails, twist balusters, stair treads (lobby 101.)   
 

 
Carved “wreath” on the stairs between the 2nd and 3rd floors.  
 



 
View down the “well” from the 3rd to the 2nd floor landing. Note the difference  
in the quality of the wood between the floors.  
 
The stairs between the second and third floors also have hardwood treads. The 
secondary wood on this flight of stairs has been painted and so is of an indeterminate 
variety. There is a transitional area on the landing between the 2nd and 3rd floors, where 
the surface of the boards on the landing and the steps to the third floor are plain, 
unfinished boards.   

There are two staircases in the original, west wing of the house. The stairs from the 
basement to the main floor are a straight flight, and the wooden treads display a wear 
pattern consistent with heavy use during the last 150 years. They are relatively plain, 
with rectangular balusters, but provided with some visual interest with the addition of a 
plump, turned newel post characteristic of the mid-Victorian period. These stairs have 
been painted white, and therefore the wood used in their construction is not known. The 
stairs leading from the first to the second floors in this section of the house have 
unpainted walnut railings, turned balusters, and an ornamental string bracket. This 
difference reflects the distinction between the “upstairs” versus the “downstairs” 
quarters (Stokes 1967:77.)   



 
Basement stairs, west wing (room 013.)  
 

 
Wear pattern in basement stairs (corridor 007.)   
 



 
Stair case in the original west wing (corridor 113, off the kitchen room 117.)    
 
The stair cases in the house were probably the hand-crafted by the St. Catharines 
cabinetmaker, Thomas McIntyre.    

Built-in Furniture.  

Rodman Hall contains some original “furniture” which was custom made for the house. 
This includes two built-in book or display cases, which flank either side of the fireplace 
in office number 114.  

The interior of the front entrance contains two large mirrors mounted on either wall. 
These mirrors were apparently originally mounted above two of the fireplaces in the 
house, and were placed in their present location at some later date.  

The manufacturer of these large items is not known. The mirrors were almost certainly 
manufactured by the Toronto firm of Jacques and Hay, and therefore they cannot have 
been produced any later than 1885 when the firm went out of business. Stylistically they 
would appear to date from the mid-1860s. The built-in book cases in room 114 may also 
have been made by Jacques and Hay.  

The second and third floors of the house contain two sets of glass-fronted storage 
cabinets. One is located in corridor 208, which marks the transitional area between the 
old and new wings of the house. The other is located in studio room 302. These 
cabinets do not appear to be contemporary with the house, but were installed at some 
later period, possibly during the tenure of ownership of Dr. W.H. Merritt (ie, 1906-1924.)     



  
Built-in cabinet, west wing, corridor 260.   
 
Stained glass windows.   

Rodman Hall contains stained glass in three different locations.  

The smallest and least significant example is a multi-coloured transom, composed out 
of pieces of clear, green, amber and cranberry coloured glass. It is located above the 
doorway in corridor 113. It probably dates from the early 1880s, and may have been 
installed in the house at the same time as the panels on the central stair landing.  

 
Small stained glass transom.   
 
The front entrance also contains several fine examples of stained glass. The windows in 
the transom and sidelights flanking the exterior door have frosted or etched designs, 
including the Merritt family crest. The inner door has stained glass panels which bears a 
heraldic crest and leaves which are reminiscent of William Morris inspired motifs. The 
upper panels in the interior sidelights contain the monogram “T.R.M” (Thomas Rodman 
Merritt), and the lower panels those of “M.M.” (Mary Merritt.) The sidelights are also said 
to contain the date “1862” but this was not readily discernible. The transom above the 
inner door contains the Merritt family crest, a dog facing left with the Latin motto 
“Praesto et persto” which roughly translates to “I stand fast and persevere.” This stained 
glass is finely executed in rich red, blue, yellow or amber pigments and clear glass. It is 



undoubtedly contemporary with the 1860s phase of construction, but the identity of the 
manufacturer is not known.   

 
Stained glass transom with the Merritt crest.   
 

 
Detail of the transom. 
 



 
Elaborate entrance door with inset stained glass. The upper panel has the monogram “T.R.M,” and the 
lower “M.M.” for Thomas Rodman and Mary Merritt.  
 
The most impressive example of stained glass in the house is located on the stair 
landing between the first and second floors. These large panels depict two beautiful 
female figures, dressed in late 18th or early nineteenth century garb. The figure on the 
left may perhaps be identified as “Flora” and the “spring” season, since various flowers 
(including irises) are in blossom around her. The figure on the right may perhaps be 
identified as “Pomona,” the goddess of fruit and fruit trees, and symbolic of the late 
summer or autumn harvest. Romanticised castles or county manor houses may be seen 
in the distance behind each figure. These panels are flanked at the top and bottom by 
panels composed out of cut glass in shades of pale yellow, amber, blue, green and 
amethyst. These outstanding panels are thought to have been manufactured in 
England, and installed by the Robert McCausland Ltd. of Toronto in 1882. They were 
restored in 1997 at a cost of $8,000, and enclosed from the elements by a protective 
sheet of glass (Reynolds 1981:58-59; Condon 1997.)     



   
McCausland stained glass windows, main stair landing.   
                       
Miscellaneous items (hardware.)  

A few of the rooms at Rodman Hall contain items which appear to be original Victorian 
hardware. They include at least two bell pulls (one in the boardroom, room 201.) There 
is a also a small, brass light fixture in the west wall of office room 207 which may have 
originally functioned as a gaslight during the nineteenth century.  

 
Victorian brass and porcelain bell pull (room 201.) 
 



 
Gas light fixture (room 207.)   
 
Rodman Hall was outfitted at some point with copper eaves troughs and downspouts. 
Unfortunately these were stolen at some point for their metal value, with the sole 
exception of one downspout located to the left hand side of the front door.    

7.0 Rodman Hall Landscaping and Gardens.  

The primary source documents consulted for this report all suggest that the gardens 
and landscaping on the Rodman Hall property predates the construction of the house by 
approximately one decade. Some sources state that the landscaping of the grounds 
commenced as early as 1848-50, when Samuel Richardson, an English born 
landscape gardener, was hired by the Merritt family (Reynolds 1981:57.)  

 The Marcus Smith map of 1852 showed that Merritt’s property was laid out in a series 
of paths and gardens. The area directly to the west of the house may have served as a 
large kitchen garden. It was planted in a series of six square plots formally divided by 
straight pathways which met at right angles. The site of the present house was a 
cleared area. The gardens then contained a small pond filled with water lilies and 
goldfish. The only structure on the property was a small, rectangular building with a rear 
ell, which was located at the bottom of the hill near the bank of the Twelve Mile Creek. 
This may have been the boat house. The grounds also contained an ice house, and a 
small summer house (Reynolds 1981:57.)  



  
Marcus Smith map (1852) showing the grounds at Rodman Hall.   
 
It was noted earlier in this report that the Merritt family visited this spot when the 
weather permitted, and before the house was constructed, in order to admire the 
gardens (Diary of Catharine Merritt, 1855-61.)   

The Brosius map of 1875 showed that the landscape plan of 1852 had been retained. 
Some parts of the grounds appear to have been planted with fruit trees and a small 
vineyard or grapery. The north side of the kitchen garden contained a large greenhouse 
and a stable or coach house. This structure would have stood approximately where the 
new houses are now located on Rodman Hall Drive.  

 
Brosius “bird’s eye view” of the grounds at Rodman Hall, 1875. Note the landscaped gardens, 
coach house and greenhouse just off Bellevue Terrace.  
 
Vintage photographs showed that the gardens contained urns and other statuary. The 
gardeners were photographed carrying out their various tasks, such as hoeing, 
weeding, clipping shrubs and rolling the lawns.    



 
Hand-coloured woodcut of the Twelve Mile Creek and Rodman Hall (upper left.)  
Engraved by renowned artist Lucius R. O’Brien, and published in Picturesque Canada (1882.)  
 

 
Rodman Hall gardens, undated photo. 
 



 
Gardeners at Rodman Hall, ca. 1870s.  
 
Aerial photographs of the Rodman Hall estate, taken ca. 1920, showed that the 
landscape plan as depicted on the Brosius map remained largely unaltered. The coach 
house and greenhouse remained standing at that time. Privacy for the house was 
provided by a large stand of mature trees on the north and east sides of the grounds. 
The south slope of the hillside, now occupied by the Walker Botanical gardens and 
overlooking the Twelve Mile Creek, was clear cut and contained lawns, some shrubs 
and small plants, and a gravel path lead to a cleared area or terrace. The south-west 
corner of the property then contained some large mature trees.  

 
Aerial view of Rodman Hall, ca. 1920. 
 



Sketches of the grounds surrounding the house (on the south and/or east side) were 
made by the artist, J.G. Williams, during the late 1940s. They showed that the slightly 
neglected gardens then contained many mature shade trees.     

 

 
Williams sketches of the grounds at Rodman Hall. 
 
After the house was taken over by the Arts Council, it was proposed that the land in 
front of the house was to be leased to the city of St. Catharines as a “public park” and 
maintained by the city.     

The south slope was gradually permitted to return to its natural state, and native trees 
and plants took root alongside the ornamental varieties which had been planted there. 
The six acre (2.42 ha) garden was cleaned up between 1986 and 1988 by men and 
women who were being rehabilitated by the John Howard Society, and by other inmates 
from the Niagara Detention Centre. Materials for the restoration were donated by 
Walker Brothers Quarries, and by the Rotary Club of St. Catharines. Some financial 
support was provided by the Trillium Foundation. The “Walker Botanical Gardens” was 
officially opened to the public on June 23, 1988 (Reid 1988; Sim 1988.)   



The gardens have required periodic improvements since that time, most recently in 
2008.  

 
Gardens at Rodman Hall, September 2017.   
 
The garden has its own unique micro-climate, and presently contains specimens of 
native trees, some of them being Carolinian varieties (eg, maple, black walnut, slippery 
elm, black cherry, birch, horse chestnut, tulip trees, basswood, flowering dogwoods, pin 
oak, bur oak, catalpa, eastern white cedar.) Other trees are non-native ornamentals, 
including Scots pine, European larch, honey locust, Norway spruce, Gingko (Maiden 
Hair), Japanese maple, Golden Rain tree, Kousa dogwood, Dawn Redwood, White 
Mulberry, North African cedar, an Empress tree, Frankliniana, and the Royal Paulownia. 
Ornamental shrubs such as lilacs, viburnum, azleas, and rhododendrons have been 
planted in the gardens, as well as heirloom perennials such as irises, fall crocus, and 
various types of roses.   

 
Autumn crocus at Rodman Hall, September 2017.  



 
The eastern white cedar trees, located directly behind the “gate house,” are believed to 
be more than 100 years old and date from the Merritt period of occupation in the house.  

     

The gardens presently contain a series of pathways, which form part of the Laura 
Secord Trail, and are frequently used by area residents for hiking. Benches and seating 
areas provide a shady, quiet oasis for visitors. Various sculptures have been installed in 
the front gardens, such as “The Race” (William McElchran, 1966) and “Settlement” 
(Mary Anne Barkhouse, 2013.)  

8.0 Rodman Hall as a Cultural Heritage Landscape. 

The Ontario Provincial Policy Statements (OPPS, 1996) under the Planning Act defined 
a Cultural Heritage Landscape as “a defined geographical area of heritage significance 
which has been modified by human activities. Such an area is valued by the community, 
and is of significance to the understanding of the history of a people or place.”   

Some communities in southern Ontario, such as the Town of Caledon, have further 
defined a CHL (through Official Plan Amendment 173) as being “any area perceived as 
an ensemble of culturally derived features such as a neighbourhood, townscape, 
roadscape, farmscape, or waterscape that is of significance because it illustrates 
noteworthy features between people and their surrounding environment.” 

CHLs as defined by UNESCO may fall into three categories, ie, Designed Landscape, 
Organically Evolved Landscape, or Associative Cultural Landscape.   

Rodman Hall could fit either of the first two categories. As an “Organically Evolved 
Landscape,” a site must meet one or more of these six potential criteria:  



a) Is associated with events that made significant contributions to the broad 
patterns of history; 

b) Is closely associated with the lives of individuals and/or families who are 
considered significant to the history of the area; 

c) Embodies the distinctive characteristics of a particular settlement pattern or 
lifeway whether derived from ethnic background, imposed by the landscape, was 
the practice of a specific historic period or a combination of the above; 

d) Manifests a particularly close and harmonious long-standing relationship 
between the natural and domestic landscape; 

e) Has yielded or is likely to yield information important to prehistory or history; 

f) Is strongly associated with the cultural and/or spiritual traditions of First Nations 
or any other ethnic and/or religious group. 

As a Designed Landscape, any of the following criteria would additionally apply:     

g) Is a representative example of a distinctive style (trend, movement, or school of 
theory), tradition, time period, or a method of construction; 

h) Represents the work of a recognized master gardener, landscape architect, 
planner, architect, or horticulturalist; 

i) Possesses high artistic values or, as a whole, represents a significant and 
distinguishable entity whose components may lack individual distinction. 

Rodman Hall and its surrounding grounds do appear to fit a number of the categories 
outlined above for both “Designed” and “Organically Evolved” Landscapes.  

As we have seen from the Land Use discussion above, the Rodman Hall site has 
historical links to the very beginnings of the Euro-Canadian settlement of St. Catharines. 
This site formed part of the farm lots owned by some of the “founding” families in the 
city (Hainer, Clendennan), and a long period of ownership by the Merritt family. The 
contributions made by the Merritt family to the social, political, military and economic 
history of the city and to the Niagara area cannot be stressed enough. The family was 
involved in mercantile and manufacturing interests, milling, the construction of roads, 
the Welland Canal, the Niagara Suspension bridge, the Welland Railway, banking, 
education (Gantham Academy, Ridley College), were politically engaged (councillors, 
mayor, MPs, local justices of the peace), service in the military (eg, Dr. Merritt in the 
Great War.)    



Rodman Hall is geographically located near the confluence of two waterways (Twelve 
Mile Creek, Dick’s Creek) parts of which were utilized for industrial purposes and for the 
routes of the 1st and 2nd Welland Canals. Some of Thomas Rodman Merritt’s business 
interests (mills, factories) were located in the creek valley which utilized the abundant 
waterpower that was available following the canal construction. Other important 
industries were located in the vicinity, such as the Taylor & Bate brewery, the Shickluna 
shipyards, Merritt’s salt works, the St. Catharines Box and Basket Co. Ltd., and in later 
years the Lincoln Foundry, to name but a few.      

Prior to the construction of the 1st Welland Canal, the Twelve Mile Creek was crossed at 
a shallow point below Rodman Hall (at the St. Paul Crescent crossing.) This spot was 
long used by the First Nations, and then by the first Loyalist and other early settlers. 
Troops moved along this road during the War of 1812-14. The road leading past 
Rodman Hall was one of the main entry points into St. Catharines from the west, and 
became more heavily used following the construction of the railways in the 1850s. 
Travellers along this road would have passed by and admired Rodman Hall. Since the 
house is set atop the hill, it continued to be a focal point from St. Paul Street even after 
the construction of the first Burgoyne Bridge.  

Rodman Hall was the finest of many Victorian era homes that were built along Hainer 
Street and St. Paul Crescent during the 19th century, as well as public buildings (eg, 
taverns, the first church) and offices associated with the Welland Canal and the Board 
of Works, early hydro generation &c. Some of these Victorian houses survive, whereas 
others (eg, the old Shickluna houses) have been demolished long ago.                       

The settlement patterns and land use in the area immediately surrounding Rodman Hall 
was determined by the natural landscape, and that landscape was in turn modified by 
human activities. The Rodman Hall site itself was esthetically valued by the Merritt 
family, and their first activities on this property involved transforming the natural 
landscape into a garden setting that was pleasing but also productive. At a later date it 
was selected for the location of a family home, that was within view of other family 
homes (Oak Hill), the mills, the canal &c.      

The role of the First Nations people has been recognized through various art 
installations, such as Sacred Trees, the “Settlement” sculpture, and the planting of a 
white pine tree to commemorate the bicentennial of the conclusion of the War of 1812. 

The maintenance (integrity) of the grounds by professional landscape gardeners during 
the past 150 years shows a long-standing and continuing relationship between the 
natural and domestic landscape. Both native and non-native plants contribute to the 
aesthetics of this garden. The landscape design of Samuel Richardson remained a 
feature of this estate well into the twentieth century, and some of his trails and plantings 



may still exist in the garden today. As part of this overall continuity, the citizens of St. 
Catharines are still able to enjoy this landscaped, tranquil, park-like setting.  

Although the architect responsible for Rodman Hall may never be identified, his work 
and the men who built the house were clearly master craftsmen. Although there have 
been some changes to Rodman Hall, the overall integrity of the original design and the 
architectural features of the house remain largely intact.  

9.0 Conclusions.  

Rodman Hall has been a conspicuous, recognizable, landmark building in St. 
Catharines for generations. It has been a meeting place and a venue for art exhibits for 
nearly sixty years. The house is worthy of both interior and exterior designation under 
Part IV of the Ontario Heritage Act, based upon its architectural merits and its rich and 
long-standing historical ties to the local community. The grounds are worthy of 
designation as part of an organically evolved cultural heritage landscape, with direct ties 
to the very beginnings of the settlement of St. Catharines. Both meet the criteria for 
determining cultural heritage value or interest, and possess strong design and physical 
value, historical and associative ties, and contextual value.   

Statement of Cultural Heritage Significance. 

Rodman Hall, located  at 109 St. Paul Crescent in St. Catharines, is one of the most 
significant surviving Victorian era structures in the city in terms of its historical 
associations and architectural style. It is worthy of designation for many reasons.  

 
The property at 109 St. Paul Crescent meets the criteria for design or physical 
value. 
  
“Rodman Hall” appears to have been constructed in two phases between ca. 1856-57 and 1863 
when the house was finally occupied by the family of Thomas Rodman Merritt. The differences 
in the masonry suggest that the west end of the building is the “original” wing of the house, and 
that it was enlarged by the construction of the east wing which was built ca. 1860-63.  

The house was designed by a skilled architect, whose exact identity remains unknown. Based 
upon the external architectural elements and style of the house, it is almost certain that the 
building was designed either by Kivas Tully or William Thomas. Both men, who were prominent 
Toronto architects, were commissioned to design other buildings in St. Catharines for the Merritt 
family, as well as other notable buildings in the Niagara Region. Tully may have been 
responsible for the final design of Rodman Hall since Thomas died early in the construction 
phase (1860.) The now demolished “Prendergast Block” which stood at the corner of St. Paul 
and William Streets was designed by Tully, and contained many of the stylistic external features 
found on Rodman Hall. The house is a synthesis or blending of various styles of architecture, 
exhibiting features of the Victorian Gothic/Gothic Revival styles, as well as being 



influenced by the Georgian, Flemish, Italianate, Romanesque Revival, Renaissance 
Revival, Second Empire and Chateau styles. The overall impact is nevertheless visually 
pleasing to the observer.     

Rodman Hall is a unique example of a former private residence that was influenced by 
so many varied periods of design. There are no other known examples of a house of its 
size and style found in the city. It has been a landmark structure and a visual anchor on 
the streetscape since the time of its construction more than 150 years ago.      

The property at 109 St. Paul Crescent meets the criteria for historical or 
associative value. 
  
The land upon which this house stands was originally granted in the 1790s to Abraham 
Clendennin and John Hainer. Both men had served in Butler’s Rangers, and were 
among the earliest settlers in St. Catharines. Other owners included Robert Hamilton, 
the Queenston merchant whose wife, Catharine, is believed to have been the person 
after whom “St. Catharines” was named. The property was acquired by Thomas 
Rodman Merritt in the period between 1845 and 1852. He was the son of the canal 
builder, William Hamilton Merritt, and who was also a prominent business man 
(merchant, miller, banker), politician, and philanthropist. The house was built by Merritt 
between 1857 and 1863, with minor structural modifications which date from the 1870s. 
During the next century this property remained in the possession of the Merritt family, 
although it was also briefly used as a school and was subdivided into apartments. Since 
1960, it has been open to the public as the home of the Rodman Hall Arts Centre.     

The property at 109 St. Paul Crescent meets the criteria for contextual value. 
  
“Rodman Hall” and its landscaped garden area has been a landmark on St. Paul 
Crescent since the mid-19th century. They form a conspicuous part of the surrounding 
local landscape, which includes other heritage features such as: late 19th century 
houses on nearby Bellevue Terrace; the Twelve Mile Creek; the old channel of the 1st 
and 2nd Welland Canals; the buried remnants of the Shickluna Shipyard; “Oak Hill” (or 
CKTB); the Yates Street Heritage Conservation District; and part of St. Paul Crescent 
which was the main access into the downtown from the Western Hill until the original 
Burgoyne Bridge was opened in 1915. Many other nearby 19th century landmarks of 
significance have long since vanished, such as the Shickluna houses, the Taylor and 
Bate brewery, the residences along the “city side” of St. Paul Crescent and that section 
of the street; and industrial sites such as the Lincoln Foundry (Norris’ wharf and mills) 
and many others.  

The gardens at Rodman Hall pre-date the actual construction of the house. The 
gardens were laid out and formally landscaped during the late 1840s or early 1850s, 
and today contain many examples of rare trees, shrubs and plants. Some of the plants 
are specimen examples of the flora native to this area, while others have been 
introduced. The gardens at Rodman Hall mirror and complement the gardens planted 
on the slope of the hill below Oak Hill. Similar varieties of trees and plants are found in 



both gardens (eg, irises, honey locust trees, &c) which provided a visual link upon the 
landscape between the two Merritt family estates.  

The Rodman Hall property meets the criteria for design or physical value, for historical 
or associative value, and for its contextual value. It is therefore a “priority one” candidate 
for designation.  
 
The heritage attributes of the property include: 
  
The grounds surrounding the house contain a terraced, landscaped garden which has 
been known since the 1980s as the Walker Botanical Garden. The gardens contain 
specimen examples of native trees and plants (some of which are Carolinian), as well 
as examples of exotic, non-native trees (such as the Golden Rain tree, Royal 
Paulownia, &c) which flourish in the micro-climate of the Twelve Mile Creek valley. The 
gardens are enjoyed by the public as a tranquil retreat, and as a recreational venue 
(walking paths and trails, Laura Secord Trail &c.) The gardens have been an evolving 
focal point on the landscape since the late 1840s; although part of the estate land was 
sold for residential development during the 20th century, efforts should be made to retain 
as much of the existing garden as possible as a “remnant” landscape.   

  
The heritage attributes of the building. 
 
Rodman Hall exhibits many original, 19th century exterior features and design elements 
integral to its design. They include:  

- exterior walls of smooth ashlar (limestone) construction with corner quoins, which 
envelopes a red brick interior core structure, and a belted masonry course marking the 
floors. The masonry work may have been executed by William Baron, a stone cutter 
and tombstone carver who executed the stone work on the old court house;   

-an asymmetrical, four bay façade on the east (1860s) wing; three bay (late 1850s?) 
west wing; and a detached “gate” house. The asymmetrical placement of the main 
entrance and windows of varying sizes is nevertheless aesthetically and visually 
pleasing.  

Other important design elements and features include:  

-slate roof; 

-1870s dormer windows in the upper storey; 

-panelled shaft chimney stacks;  

-original, unaltered window openings;  

-Victorian era hardware for exterior window shutters; 



-a false, shuttered “window” or deceit at the 2nd storey north-east corner of the house, 
intended to balance the appearance or distribution of the fenestration;   

-“Dutch” style gables;  

-original main entrance, with Victorian era door and hardware, brass knob, and mail slot;  

-carved stone pediment over the front door, including a keystone incorporating a human 
face; 

-etched, clear glass sidelights and transom, incorporating the Merritt family arms;    

-Gothic style dormers on the “west” or original wing of the house; 

-decorative carved “millstone” in the central dormer of the west wing, denoting Merritt’s 
primary occupation as a merchant-miller;  

-rough hewn stone blocks in the west wing; 

-connecting archway between the main house and the gate house with the date stone 
“1863;” 

-remnants of the bell-cast exterior veranda at the rear of the house; 

-rubble stone foundation;  

-original brick and stone chimneys.  

The interior of the house retains nearly all of its mid-Victorian decorative features and 
finishes intact. Some of the principal millwork and trim may have been executed by 
Thomas McIntyre, and the plaster work by Francis Begy. The interior finishes include:  

-original parquet flooring; 

-wide baseboards and paneling; 

-door and window casings and trim; 

-interior louvered shutters; 

-“Cross and Bible” doors with original hardware; 

-one rare “Dutch” style door in the main floor opening between the east and west wings 
of the house;  

-original door and window trim, including several “window seats;” 

- twelve Italian marble fireplaces with cast iron inserts and one with brass highlights; 

-twin (back-to-back) brick hearths in the basement of the original wing, and brick 
fireplaces with classical style surrounds and mantelpieces in the rest of the west wing; 

-decorative cast iron radiators, at least two of which are dated 1877; 



-decorative ceiling medallions; 

-decorative plaster cornices and trim; 

- ornate central staircase, with Gothic style newel posts on the 1st and 2nd floor;  

-ornate main entrance, including stained glass with the Merritt arms, and the initials of 
Thomas Rodman and Mary Benson Merritt;  

-stained glass transom over the ground floor door between the two wings of the house; 

-large 1880s era stained glass windows on the central stair landing, depicting “Flora” 
and “Pomona;”  

-staircases in the original (west) wing of the house; 

-French doors at the back of the house leading onto the rear bell-cast porch; 

-built-in furniture (Jacques and Haye mirrors flanking the interior of the main entrance), 
book or display cabinets in the 1st floor and glass-fronted storage cabinets on the 2nd 
and 3rd floors;  

Efforts should be taken to preserve all of these period, character defining elements. 
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